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Drodzy Czytelnicy!  

 

14. numerowi Gazety Monneta nada-

liŢmy tytuġ ăX Muzaó, aby zachŋciļ naszych 

autor·w do podņŮania za filmowymi za-

chwytami. Co sprawia, Ůe jesteŢmy tak po-

chġoniŋci historiami pokazywanymi na 

szklanym ekranie? Czy dziŋki filmowi moŮe-

my lepiej dostrzec piŋkno naszego Ţwiata 

niŮ dziŋki ksiņŮce? Dostajemy wszak gotowy 

produkt. Czy jest tam miejsce na wyobraŬ-

niŋ?  

Literatura i filmy pokazujņ nam od-

sġony czġowieczeŗstwa, zarazem te dobre, 

jak i te okrutne. Podobnie jak autorom 

obecnego numeru gazety, szklany ekran i 

fascynacja filmem towarzyszņ mi od wielu 

lat. Lubiŋ i szalone komedie, i krwiste hor-

rory. Od mġodych lat zachwycaġa mnie tele-

wizja. Rodzice ciņgle wyganiali mnie (i 

sġusznie) sprzed telewizora i zaganiali do 

lekcji. Nieustannie wracaġem przed ekran, 

aby obejrzeļ na przykġad ulubiony hor-

ror   ăNieustraszeni pogromcy wampir·wó 

Polaŗskiego lub przezabawnņ komediŋ Ba-

rei ăMiŢó. Fascynowaġy mnie teŮ seriale, na 

przykġad ăJanosikó z Markiem Perepeczkņ 

czy ăTrzecia planeta od sġoŗcaó z Johnem 

Lithgowem. Filmy towarzyszyġy mi w mo-

mentach radosnych i smutnych. Czŋsto, 

gdy widzŋ jakiŢ film, przypomina mi siŋ mo-

ment mojego Ůycia, w kt·rym go oglņdaġem. 

Czy podobne refleksje majņ r·wnieŮ autorzy 

tego numeru Gazety Monneta?  

Do kin wchodzņ filmy mġodych reŮy-

ser·w. Za nami nagrody Amerykaŗskiej 

Akademii Filmowej ð Oskary. Ufam, Ůe 

niedġugo w Monnecie powstanņ teŮ nowe 

filmy nakrŋcone przez naszych uczni·w. 

MoŮe uda siŋ zaġoŮyļ szkolny klub filmowy? 

Kino jest bardzo waŮnym czynnikiem 

kulturotw·rczym, chociaŮ coraz wiŋkszņ 

rolŋ w kreowaniu gust·w publicznoŢci ma 

streaming. 3 marca goŢciem naszej szkoġy 

byġa Masza Wņgrocka ð gwiazda wybitnego 

polskiego serialu. Serial ăMatki Pingwin·wó 

jest obecny wġaŢnie na jednej z platform 

streamingowych. Pokazuje niezwykġņ 

historiŋ neuror·Ůnorodnych dzieci oraz 

dzieci z niepeġnosprawnoŢciņ, ich rodzic·w i 

nauczycieli. Podczas nietuzinkowego 

spotkania aktorka opowiedziaġa nam o 

pracy nad serialem i zdradziġa tajniki sztuki 

filmowej. Opowiedziaġa o procesie 

przygotowywania siŋ do roli oraz przybliŮyġa 

nam, jak wyglņda praca na planie 

filmowym. Po spotkaniu podeszli do mnie 

uczniowie z proŢbņ, by czŋŢciej organizowaļ 

takie wydarzenia. Mġodzi ludzie sņ ciekawi 

Ţwiata filmowego i ġaknņ kontaktu z 

inspirujņcymi postaciami. Bŋdziemy siŋ 

starali w Monnecie oswajaļ X Muzŋ i 

proponowaļ naszym uczniom waŮne 

filmowe dzieġa. Cieszŋ siŋ, Ůe powstaġ 

kolejny numer szkolnego czasopisma, w 

kt·rym moŮemy czytelnikom przybliŮyļ 

fascynacje filmowe naszych autor·w. 

Zapraszam Paŗstwa do lektury! 

 

Aleksander Jarnicki  

Redaktor Naczelny Gazety Monneta  
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Dear Readers,  
 

We dedicated the 14th issue of Gazeta 

Monnet to "The Tenth Muse" in order to en-

courage our authors to engage their cine-

matic fancies. What makes us so absorbed 

by the stories on the silver screen? Can we 

see the beauty of our world better through 

film than through a book? After all, when 

we get a finished product, is there any the 

room for imagination?  

In my opinion, literature and films, espe-

cially those well -made, are testimonies to 

our humanity, both the good and the cruel. 

As in the case of the authors of the current 

issue, the silver screen and fascination 

with film have accompanied me for many 

years. I like both crazy comedies and 

bloody horrors. From a young age, I have 

been fascinated by television. My parents 

would constantly chase me (and rightly so) 

away from the TV, and usher me to study. I 

would invariably return to the screen to 

watch, for example, my favourite horror 

film, The Fearless Vampire Killers  by Po-

laŗski, or the hilarious comedy MiŢ by Ba-

reja. I was also fascinated by TV series, 

such as Janosik  with Marek Perepeczko or 

3rd Rock from the Sun  with John Lithgow. 

Films accompanied me in moments of joy 

and sadness. Often, when I see a film, I am 

reminded of the moment in my life when I 

first saw it. Do the authors of this issue of 

Gazeta Monneta have similar reflections? 

Has cinema not lost to TikTok, as some 

adults think?  

Multiple new films by young directors are 

constantly released in cinemas. We have 

just been through the Oscars, the Ameri-

can Film Academy. I trust that soon some 

new films will be created by our students in 

Monnet International School. Maybe we will 

also be able to establish a new school film 

club. Cinema is a very important factor in 

creating culture. Streaming is playing an 

increasingly important role in shaping the 

tastes of the audience. On March 3, our 

school was visited by the star of an out-

standing Polish series, Masza Wņgrocka. 

Mothers of Penguins , currently available on 

one of the streaming services, tells an ex-

traordinary story of parents taking care of 

children with disabilities. During our inter-

esting meeting, the actress told us about 

working on the series and allowed us a 

peek behind the curtains, for example, by 

talking about the process of preparing for a 

role and showing us what it's like to work 

on a film set. After the meeting, students 

approached me and asked if we could or-

ganize more events like this. Young people 

are curious about the world of film and 

crave contact with inspiring figures. At 

Monnet, we will try to familiarize them with 

the Tenth Muse and recommend our stu-

dents important works of cinematography. 

I am glad that we have created another is-

sue of the school magazine, in which we 

can share our authors' film fascinations 

with the readers. I invite you to what I 

know will be an inspiring read!  

 

 

Aleksander Jarnicki  

Editor -in -Chief of Gazeta Monneta  
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Arcane: How to Utilise Different Artistic 

Techniques to Aid Storytelling  

Veronika Mudrak  

 

You canõt argue with the fact that the wider 

public views animation and live -action cine-

matography differently. Cinema is often 

seen as a higher and a more superior form 

of art, which can be differentiated into mul-

tiple genres and subgenres such as drama, 

rom -com, or thriller, while animation is 

rarely seen as anything more than simple 

entertainment for children. While it is, un-

fortunately, somewhat true that most mod-

ern animated media can be described as 

family -friendly mindless slop, the same can 

be said about a huge chunk of all movies 

hitting cinemas in the last decade.  

 

The devaluation of animation in the world of 

art is quite tragic and ironic as creating art 

is directly involved in the process of animat-

ing a cartoon. As a matter of fact, there 

have been animated movies and series that 

were made with a clear artistic intent which 

attempted to break the mold of animation 

being perceived as childish or non -artistic, 

yet they have failed to receive mainstream 

attention or acclaim. Yet, in recent years, 

this sentiment of dismissal has been slowly 

changing. There have been works which 

serve as proof that animation can be a me-

dium for the creation of a great complex sto-

ry and something that can be used for to 

enhance storytelling. One example of such 

is Arcane . 

 

Arcane  is a French -American animated se-

ries. Despite consisting of only two seasons 

of nine episodes each, it took roughly a dec-

ade to create. The production of the showõs 

first season began in 2015, and it eventual-

ly came out in 2021. The second season of 

the show, which took three more years to 

animate, has recently come out and con-

cluded the story. The amount of time invest-

ed into the creation of Arcane  makes sense 

once one takes into account the showõs well 

executed narrative and visuals. The combi-

nation of traditional 2D animation and 3D 

graphics are truly mesmerizing to look at: 

every frame is an intricate piece of art. The 

movement of characters is extremely fluid 

and life -like, which is extremely impressive 

from an artistic standpoint. Truly, I recom-

mend watching at least a few episodes of 

the series to anyone reading this article so 

that they could appreciate the animation 

showcased in it.  

 

In the next part of the article, I am going to 

be discussing certain events that happened 

in the show. Therefore, if you donõt want to 

be spoiled, I would advise against reading 

anything below this point.  

 

It is extremely interesting to me how this 

show utilizes its visuals as a way to tell its 

story. For example, by how they are visually 

portrayed, we can clearly see the difference 

between the cities of Piltover and Zaun. 

Zaunõs architecture is a lot more chaotic, 

utilizing harsh shapes and darker color pal-

ettes, than that of Piltover, which, on the 

other hand, appears more structured, con-

sisting of colossal buildings and boasting a 

lighter color palette. When it comes to their 

environments, Zaun has to use their re-
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sources mindfully in order to survive, which 

is reflected the often asymmetrical build-

ings constructed using materials such as 

metal. Zaunõs buildings all look different; 

they do not follow any sort of a cohesive de-

sign rule. Contrastingly, Piltover does not 

have to worry about that as they have ac-

cess to any necessary resources. Piltovan 

buildings all have a similar look: walls con-

structed out of white stone, colorful roofs 

(mostly blue), golden elements in design, 

high ceilings. Looking at Piltover, you can 

easily tell that it is the city of progress.  

The use of color in Arcane is phenomenal. 

In many different scenes across the show, 

color plays a big role at creating a desired 

mood. The first episode of season two starts 

with the funeral of Caitlynõs mother. Every-

thing surrounding Caitlyn and her mother 

is black and white, except for violet flowers 

framing the scene, and it all appears to be 

somewhat smudged and unclear, which has 

been accomplished by having the back-

grounds in that particular be hand -drawn 

with charcoal. This shows us her perspec-

tive on the world: her motherõs death has 

left her feeling as if nothing in the world 

mattered. After a traumatic event like a rel-

at iveõs death, it  is common to feel as if the 

world has stopped around you. The only 

person outside of the Kiramann family that 

is in focus and color  is Vi, Caitlynõs lover. 

In my opinion, the flowers being colored 

symbolize the connection and love that 

Caitlyn feels towards Vi. This affection be-

tween them was ultimately the thing that 

helped them to get through the events of 

the show.  
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Obviously, colors arenõt the only way to cre-

ate a specific atmosphere in a particular 

scene. Silcoõs first appearance in the show is 

a great example of how light can be used to 

set a certain mood. When he first appears 

on the screen, he is embroiled by shadow. 

Due to the darkness of his lair, we can only 

see his slender silhouette. There is a source 

of light behind Silco, bright enough to make 

him stand out but not bright enough to fully 

reveal what he looks like. His head is turned 

to the left, showcasing his profile and hiding 

the right side of his face. He remains in this 

position for a while, eventually pulling out a 

syringe and injecting himself with its con-

tents. Eventually, he turns his head, reveal-

ing his glowing eye. After Silco steps out of 

the shadow, we can fully see his scarred 

face. The lighting in this scene is very im-

pactful: it creates a mysterious allure 

around Silco and makes him look menacing 

and threatening. The light and the shadows 

in this scene create a contrast between each 

other, making for very interesting visuals.  

 

I donõt think Iõve ever seen a TV show as vis-

ually appealing Arcane. It topped Netflixõs 

most watched charts in countries all over 

the world and won multiple Annie Awards, 

which is further testimony to its high quali-

ty. A lot of love and skill went into creation 

of this show, which is easy to see all over 

Arcane , from animation to voice acting. I re-

ally hope that in the future there will be 

more high -profile projects just like this one.  
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WernisaŮ prac Julii Basmaji 

Warszawa/ marzec 2025  
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 ăAkademia Pana Kleksaóð recenzja  

Daniel Farafonow, 6SP  

 

W czwartej klasie przeczytaġem ksiņŮkŋ 

sġynnego autora wielu wierszy i utwor·w dla 

dzieci ð Jana Brzechwy, kt·ra byġa zadana ja-

ko lektura obowiņzkowa. Chciaġbym zaprezen-

towaļ sam utw·r, jak i napisaļ sġ·w kilka o 

jego ekranizacji z lat 80. XX wieku. Mam na-

dziejŋ, Ůe wam siŋ spodoba. 

Gġ·wnym bohaterem powieŢci jest dwu-

nastoletni Adam Niezg·dka, kt·ry miaġ proble-

my z odpowiednim zachowaniem, wiŋc rodzice 

posġali go do Akademii Pana Kleksa. W tej no-

wej szkole na trzecim piŋtrze znajdowaġy siŋ 

sale lekcyjne, jadalnia i pok·j Pana Kleksa,  a 

caġy budynek otoczony byġ parkiem z furtkami 

prowadzņcymi do wielu bajek i baŢni, co p·Ŭ-

niej okaŮe siŋ bardzo waŮne w utworze. 

Do szkoġy mogli uczŋszczaļ tylko chġop-

cy o imieniu zaczynajņcym siŋ na literŋ A, tak 

jak sam Pan AmbroŮy Kleks. Jedyna ăosobaó z 

imieniem niezaczynajņcym siŋ na A to Szpak 

Mateusz, kt·ry umiaġ biegle m·wiļ po polsku. 

Wymawiaġ jednak tylko ostatnie sylaby sġ·w, 

do czego dzieci musiaġy siŋ przyzwyczaiļ. 

Szpak Mateusz odegraġ bardzo waŮnņ rolŋ w 

powieŢci, a historia jego przemiany w ptaka 

zaczŋġa siŋ, kiedy, bŋdņc jeszcze czġowiekiem, 

wyjechaġ w nocy na swoim koniu o imieniu 

Alibaba. Podczas tej wyprawy zostaġ ugryziony 

przez wilka, kt·rego zabiġ. Po kilku latach od 

wyleczenia tej rany, wilki, w ramach zemsty, 

zabiġy wszystkich obywateli jego kr·lestwa. 

Ocalaġ tylko Mateusz, kt·ry zamieniġ siŋ w 

szpaka i pod tņ postaciņ uciekġ z ojczyzny. Nie-

stety, trafiġ do klatki i zostaġ kupiony przez 

uczonego AmbroŮego Kleksa. Jedynņ szansņ 

powrotu do prawdziwej natury byġo odnalezie-

nie tajemniczego guzika, kt·rego znalezieniem 

zajmowaġ siŋ wġaŢnie Adam.  

W Akademii Pan Kleks uczyġ robienia 

obrazk·w z kleks·w, leczenia przedmiot·w i 

geografii. Lekcja ta polegaġa na tym, Ůe dawaġ 

chġopcom piġkŋ z mapņ Ţwiata, w kt·rņ kopali, 

wykrzykujņc nazwŋ kraju, w kt·ry trafili. Pozo-

staġych przedmiot·w nie musiaġ ich uczyļ, 

gdyŮ wystarczyġo, Ůe wlaġ im olejki z wiedzņ do 

gġowy. Chġopcy z Panem Kleksem przeŮywali 

wiele niesamowitych, ekscytujņcych przyg·d: 

poszukiwanie skarb·w, odwiedziny w fabryce 

dziurek, atak much. Jednak nie zawsze wszyt-

ko odbywaġo siŋ w tak radosnym nastroju. 

Spok·j ten zakġ·ciġ Golarz Filip, kt·ry umieŢciġ 

w szkole dw·ch nowych uczni·w. Starszy byġ 

czġowiekiem, a mġodszy lalkņ przypominajņcņ 

chġopca. Filip Ůņdaġ od Kleksa, Ůeby nauczyġ 

mġodszego chġopca bycia czġowiekiem. Nieste-

ty, chġopiec-lalka miaġ zġy wpġywa na Akade-

miŋ, kt·ra stawaġa siŋ wraz z Panem Kleksem 

coraz mniejsza. AmbroŮy zniszczyġ lalkŋ, co 

skutkowaġo tym, Ůe Akademia zniknŋġa, a Pan 

Kleks zamieniġ siŋ we wspomniany wczeŢniej 

guzik. Gdy szpak Mateusz wziņġ guzik, to prze-

obraziġ siŋ w Jana Brzechwŋ, autora ksiņŮki.  

JeŮeli jeszcze tej powieŢci nie czytali-

Ţcie, to polecam ten utw·r, gdyŮ rozwija wyob-

raŬniŋ i zabiera czytelnika w Ţwiat fantazji. A 

poza tym bŋdzie na egzaminie ·smoklasisty. 

Warto teŮ, moim zdaniem, obejrzeļ ekranizacjŋ 

ăAkademii Pana Kleksaó z lat 80-tych XX wie-

ku. Wersja ta podņŮa za fabuġņ, tworzy swoisty 

nastr·j i pozwala zanurzyļ siŋ w niesamowi-

tym Ţwiecie baŢni.  
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Rencontre culturelle avec lõautrice du 

livre Ma premi¯re mythologie 

Michaġ Graczyk 

 

Il y a environ quatre mois, une rencontre 

culturelle a eu lieu dans notre ®cole.  La 

professeure de lõUniversit® de Varsovie et 

lõautrice du livre Ma premi¯re mythologie, 

madame Katarzyna Marciniak est venue dans 

notre ®cole. Jõaime beaucoup ce livre! Je lõai 

lu la premi¯re fois quand jõavais 7 ans! 

Depuis, je lõai lu et ®cout® au moins 5 fois. Ce 

livre est g®nial!  Mon r®cit pr®f®r® est celui du 

petit aigle qui connait le mythe de Prom®th®e. 

Mais revenons ¨ la rencontre. Moi et ma 

classe, nous avons particip® ¨ cette 

rencontre. Nous avons pos® ¨ la dame 

beaucoup de questions sur son travail et les 

mythes. Elle a parl® beaucoup de Minotaure 

et de Zeus. La rencontre sõest bien pass®e! 

Apr¯s la rencontre, nous avons d®jeun®. 

 

 

 

Spotkanie z autorkņ ksiņŮki Moja pierw-

sza mitologia . 

Spotkanie z paniņ Katarzynņ Marci-

niak odbyġo siŋ okoġo 4 miesiņce temu w 

Monnet International School. Autorka Mojej 

pierwszej mitologii  jest nie tylko pisarkņ, ale 

takŮe profesorkņ Uniwersytetu Warszawskie-

go. Po raz pierwszy przeczytaġem ten utw·r 

majņc siedem lat i od tamtej pory wracam do 

niego nieustannie ð czytam lub odsġuchujŋ w 

formie audiobooka. Moje ulubione opowiada-

nie to to, w kt·rym maġy orzeġ poznaje histo-

riŋ Prometeusza. Mogŋ obiektywnie stwier-

dziļ, Ůe ta ksiņŮka jest Ţwietnņ lekturņ dla 

mġodego czytelnika! Spotkanie z autorkņ po-

legaġo na tym, Ůe pisarka opowiadaġa nam o 

pracy tw·rczej i inspiracjach r·Ůnymi mitami, 

szczeg·lnie historiņ o Minotaurze i Zeusie. 

MieliŢmy teŮ okazjŋ, by zadaļ nurtujņce nas 

pytania. Dziŋki tej otwartej formie spotkanie 

uwaŮam za bardzo udane.  
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