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Dear readers!

This is the tenth issue of our newspaper!
A lot has happened, both in Poland and in the
world, since June. When | was walking
through the corridor of our school, | happened
upon issue three from 2021. There, | mar-
velled at returning to school after a months
long pandemic. | appreciated direct contact
with students and teachers, without the barri-
er of a screen.

Today we have other challenges than re-
turning to normality after a period of remote
education. The challenge for us is to encour-
age young people to be more active, to show
young people that they can do a lot on their
own and how much depends on them. | have
great hope for the actions of the newly elected
school council in presenting youthful inde-
pendence and effectiveness.

The main theme of the September School
Camp for high school students was Space and
Place. The slogan from this trip inspired us
and we developed it as the motto of the 10th
issue of Gazeta Monneta. It reads: "Space is
within us and around us." Creating this issue,
we wanted to answer the following question:
How can we create a space for students at
school to make them feel better and feel at
home? There have been many articles on this
topic created by both our students and teach-
ers.

Space is sometimes also what surrounds
us. In the topography of a dynamically grow-
ing school, creating a friendly place for each
student is certainly a logistical challenge. Eve-
ry school year, decisions are made related to
the evolution of the school space. This year,
an expanded yard was built in Zbierska
Street. Students have a 40 -minute lunch
break and time to get outside for fresh air.
There has been a beautiful piano on the third
floor for several years. You can sit down and
create a bit of musical space for yourself. Re-
cently, during the National Education Day,
students of grade 3A of the Diploma Pro-

gramme made beautiful decorations on and
around the stage. It seems that the new de-
sign will stay with us for a long time.

| wonder why students sometimes inter-
pret space for themselves as the need to sepa-
rate themselves from other people. It happens
that young people immerse themselves in their
own world, wearing headphones, not looking
at others and practically gliding through
school corridors, cut off, closed off and isolat-
ed. Maybe this is a manifestation of the need
to find something just for yourself, something
intimate that others will not have access to?
Maybe it's the need to relax before a difficult
test, after an argument with a friend or a way
to deal with the blues?
| wish for myself and all of us that this would
change, that students would talk to each other
and to us - teachers - more often. | hope that
the numerous activities, festivals and debates
this school year will contribute to greater inte-
gration within the school community.

| am glad that our newspaper is still a
space for our students. Beautiful poems in
Spanish were created, as well as articles in
French and Polish about art and sports in the
French -speaking area. In total, we managed to
collect texts in as many as four different lan-
guages for the current edition! The 10th issue
contains articles on psychology, art and even
the automotive industry. | also recommend
cultural reviews, reports from travels and
school trips, poetry and columns. | would like
to thank all teachers, both those who wrote
their texts for Gazeta Monneta and those who
inspired our students to write texts for the
current issue. | trust that by reading the au-
tumn issue of Gazeta Monneta, you will dis-
cover the talents of our students and learn
more about the world around us.
| wish you fruitful reading!

Editor -in -chief of Gazeta Monneta
Aleksander Jarnicki



The Two Worl ds i n Her hhaathar sidd ef $ha peagedul feeling of famil-

Demian
Anna Czer wirska

HERMANN HESSE

Warning: following content might contain some
spoilers

In Demian, the author Hermann Hesse, who
often voiced unfiltered and censorship
resistant ideas, rejects the concept of a moral
code according to which we divide things into
either bad or good. The author wants to con-
vey the idea that not everything can be cate-
gorised like that. In the book, Hesse talks
about the two worlds that both have a lot to
do with how a person functions within those
layers of reality.

The novel starts with a chapter called Two
Worlds. The protagonist, a child named Emil
Sinclair, describes the first world as the inner
realm. It constitutes of mostly the surround-
i ngs of hi s parents?®o
world that is formed for him because of his

parent s. The |l ight worl

carefreeness in the safety of their home. The
contrasting one can only be seen clearly once
you strip off the comfort blanket of the famili-
arity of your home rules. Once you do that, a
bit further down, your surroundings can be
found in the other world: the darker side of
living in a society where the gossip, the sin
and the mystery rule. This world is the one
that Sinclair wants to drink in.

iarity is not as attractive to the protagonist as

the one filled with loudness, violence and
scandal, or even a personified feeling of evil
that Sinclair meets further down the novel.
The dark world is the harsh reality that

comes alive outside the

comfort zone. What makes the other world so
immersive, then? The protagonist even says
that all of human senses can tell whether
something belongs to the darker side; howev-
er, the two worlds somehow tend to entwine.
There is no strict borderline between the two,
yet the child only discovers the dark world

later on, after taking off the rose -coloured

spectacles.

Emil Sinclair is a confused ten  -year-old boy,

struggling with the social aspects of morality.

The book posits that the audience should
stop seeing everything in black and white,
but rather as a blend of both worlds. Her-

mann Hesse encourages his readers not to be
so influenced by what everyone thinks is
good or bad. Not everything is binary. It is an

appeal to acknowledge and comprehend that
all of the realms surrounding a person in

their development are involved in their
search for what they feel is right.

(O
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Space in our lives

Mi chag Broda

In our everyday lives, in the places we all know,
Space is more than just walls, it's where we find
our home.

Inside our houses, we feel safe, surrounded by
family,

And at school, it's where we study things like
gravity.

In the rooms around us, memories come to life,
Through friendships, laughter and lessons, we
strive.

Space isn't just walls, it's where life's tales un-
fold,

In familiar settings, it's where our stories are
told.

In those cozy corners, where we seek a little
peace,

Space is our refuge, where our worries tend to
cease.

Inside us, dreams take flight, ideas start to ig-
nite,

In the comfort of home, and knowledge shining
bright.

So, remember, in these spaces, big and small,
Space is where we learn, laugh, love, and give it
our all.

Within and around, it shapes our everyday way,
In the heart of life, it guides us day by day.
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Ojos azules como el mar,

como el cielo que nos abriga con su color.

Azul es infinito e increzbl
Rozalia Walczyk

|

Azul que te quiero azul.

Azul viento, azules nubes,

el velero sobre la mar

y los peces en el agua brillante
son azules.

Azul que te quiero azul.

Milana Volina

Rosa, lindo y vibrante.

Como un sentimiento o e ,

O un abrazo c8lido y I leno de al egr?2a.
Nela Dziak Sue f os azules

- J

El azul me da confianza.
Azul es la calma, el alivio y la tranquilidad

Llevamos miles de colores:
blanco, amarillo, rojo, azul y verde.

dulce. ,
ElI marr-n y el negro |l evamos tambi ®n
Azul como el oc®ano

por dentro y por fuera.
Nosotros mismos creamos miles de tonos.
Nuestras gamas de colores son diversas.

Azul como las olas suaves del mar
Azul como tus ojos que dan luz a mi vida.

Mira aqu?2, ni es rosa ni Elbdorazud o,
un poco azul, celeste y gris. La tristeza azul.
Estos colores indefinidos La puerta misteriosa que se abre en el cielo
hacen el mundo colorido y maravilloso. cuando alguien se va.
As? cada d2a es dif er ent jgual s€qudti®enAuesiresisue 0 Bos
SOmos. por siempre con la tristeza dulce y azul.

Gaja Suchocka Ruby Wiley

Azul como el mar,

brilla el cielo al mirar.

El color para las cuerdas del alma calmar,
me hace sentir lo todo y la vida respirar.

Julia Tomala
Jesienne kwiaty,
Barbara M.Malinowska
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Nat omi ast vRﬁ-dezeiwi\ciznc@oty{ aj,nkykry
ka Twiatgakder oszy sgorce,Moquniatezanraurzy! sin w prz
pg-tnie przejrzel albumy w poszuki w
Przyglndajnc sin obratemyehtydsi ggmosn IGwigthran g a k
na doj Tl do wniosku, Ui gidma tg @ Avéamdiemea flears, o wi ed z i |
otwarta przestrzer, pl emar szpwj palvysalben Vanogar akt
u niego r-wnielU wnntrz, &FuiendseThe mmessive Expedence,a r zapla-
ni oraz przedmi ot -w codmioevrarl e gwi:z ymenb lw ,j esd e j z za
g-w, krzesegdg, wypegniaj nrciyvicch o¢lpe jpirweejls t idrote nt e 0, UOe
Na lekcjach f rancuski ego baudizlonmdzredtod Uc ozwaannuiraz,y | sin

wykorzystywany jest do plekiargeyLij szykWwowiencg¢reda@&ndo br at
z trzech obraz-w wukor ci , ,

ukazujncych wnnta Chambrp ¢ k (
Arles, P o k lug Sypialnia w Arles
Opi sy obraz-w uczni owi €&
Ue na jnzyku polskim, sr
do takich | wiczer.
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Jak graffiti i muralie owpgytwajmasnyacone symbol i kn

przestrzer publicZm®n®n noTnikiem opowieTci o
Tci [ dnUeni ach spogecznoT
Wpgyw sztuki ulicznej rzanckstztafgotrqanarglzqukl’ arty
sin kultury miejskjgiw dialog z mieszkarcami
Varvara Kulyanda kreowania TwiadomoTci Spoge
wej . Jednym z najbardziej
Sztuka wuliczna, w postgc}N Lepalypye %rg”f Ji?? dla.tg
] ak [ mural i, odgrywa Ezas'tad%'lczn $Ieﬁ w? Berlini
transformaciji  przestrzeni miejskiej oraz szy odcinek pozostagego mu
ksztagtowaniu toUsamo'[lé - ry Béélegczsdcp.[é(lanvasem die
l okal nych. Z nlelegalneJTWb?gﬁtyWVr% Qjep%%%hggoprze
sin w legalne i docenlaOIZ edrmy Wayspa ,CJkt FWH hzane
i nspirujn, angaUujn ora&aégjdrpo'[%l% %pogeczerstw
miejskiemu nowy wymiar.
Graffiti, j ako nieodgn
ulicznej, poczntkowo koj .

wandalizmem i naruszeniem prawa. Jednak z
biegiem czasu, coraz Wil’CQ‘-,W"

wykorzystywal tn f or mi
przekazywani a ggr]bszych'
Kul turowych treTci . Wyn

emocij i or az toUsamoTcQg =

Iok.a.ln.ych stago S_'_r] k| N7 Me 053 R&® %'d” M okalizacj

sztuki ulicznej. W Nowym Jorku, Berlinie czy :

) ) : {(ak i mur al e, pe%nln roln Kk

Sao Paulo istniejn dedykowane Przestrze i e,

n wyznaczone Tciany istjdﬁelzew agcdazjir’]C urw[agr]cina e

P y _ spogeczne:; poefl?yc)pt:\e i kul

mogn | egalnie pokazal swoge talenty. . .
tegralnn czZnTcin wsp-gczesr
skiego, dodajnc kreatywny
strzeni publicznej i pozw
Tciom wyrazil swojn toUsam
Sspos - b.
JednakUe wcinU istniejn ke
Zzane z | egalnoTcin i mi ej s
sztuki ulicznej . Wy zwani em

jest znalezienie r-wnowagi
artystycznn a wutrzymaniem

Mur al e, czyl. i wi el kof osrtn{azteor\/\je pnli' IV\?I dngeal R e
Tci enne, stajn sin i st oft"nY moéNzaAT e f\?/lrfné'als éUK" l
t kanki mi ast a, przeksztgaggjeﬁc gdualzrbap8§gx mi- a s

sztuki na wolnym powiet "2Y° Ift?tﬁeo,_le b@o dPweVy ravani
sztukn ulicznn.
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Qui est Vincent van Gogh ? ami, et de partager sa passion avec un artiste
qgu' il admire. D' apr s <cert

Maria Zbarska jaune est aussi la marque

~ de sa maladie. Il prenait
Van Gogh est un pe'n%rem@ﬂdu'caemsetnt
aux Pays -Bas en 1853. Il est mort en France

—

faisait tout VOII’ en Jaune

en 1890. é Pari s, chez oSrfnle §0|rle

d®couver:t |l es mus®es ehnett@’sdes%l&lj&ﬁeg”

peintres qui ont mar qu ® @aq,ug/an Gogh

Monet , Gaugui n. Une fortdeff®a}|esnotnesd“ i T
cr®e entre | es artistes.de¥ q(feerhtrs ®@o . 59 n s i
tout e s a vi e. I néestI msga 'dpeas%%e.llcees ty
mal adi e i | souffrait: d®ppels®e . ehsalvla ciitn®ast_|on

ou schizopr®nie? A | 060ge dISa Iaanspre' ?%es®ttape
install ® dans | e Sud qq gabé:JLP({]OCLF Ltes;I | es
coul eur s de cette r®gilooa{1r eg(oeqntplebe qugpbruns a
inspir‘”® pour r®a‘liser Sesses".uﬁé?ﬁtures ®t ai ent SOouVv

tristes. Un de ses tabl eau
Les mangeurs de pommes de terre e[ Jedzncy

kartofle 1885 ] pr ®sent e une f an
paysans qui mangent des pommes de terre

pour |l e d ner.
Apr s cette p®ri ode, |
commenc® “ utiliser des col
_ ) Son pinceau est ®gal ement
Le peintre adorait les tournesols. cass® II pr®sente les rue
Quand Paul Gauguin vientqughelza é’émpeangnan%tVan Gogh
1888, il peint pour lui un tableau avec T z la peinture de po
seulement des fleurs dans un vase. Cette Quand il ne trouvait pas
peinture, L es Tournesol s dES&e%H%|?IE|Z|?1J#1é] U 2" @eRtra’ e
1888 est conserv®e ” Ngé Qa|p®?‘?|od ery iqe a pein
Londres. Le bouquet occupe toute la toile et autoportraits ’ | ®tait tel
Ies. Hewrs TUErent ee pords. S ~ peinture que souvent il ne mangeait pas. Il
Vincent re-oi-t son ami @taul daoungcu'enn rﬁahlfvzalse _—
. . ) .
L Aries. 0% il emEENYRS @Pdn Sa LHREinud - e
ann®es pass®es N Pari s. Pl(_)élrzg JcorleletSTSQO i .

chambre, il ne va pas cueillir des fleurs, mais d'une blessure par balle auto -i nf | i g®e

. . | . s _
il va les peindre ! Ce sont justement les poitrine. Une grande partie de ce que nous

tournesals. . _ savons sur van Gogh vient des lettres qu'il a
L~ oY% | dartiste hab'®8r| ésy beafurceueo Th®o

as o'n
de soleil et les co.ul.eurs s.o_nt vives. L.e. jaune et enterr® “ c1t® de | ui
est la couleur de joie, la joie d'accueillir son



Kim byg Vincent vanfaxoagcth? rozwoju, co miago s
czasu. Dziega tego typu na
przemijania 6l a v a[giatt® V-amairtnaos[ | ,
pr - U ndpiyp. AKB 1.

W pierwszym etapie swojej kariery
artysta posgugiwag sin jed

Van Gogh to
artysta ma |
urodzi g sin
roku w Holandii, a
zmarg w 189

. kol orami, takimi jak brnzy
Franciji. Podczas 5 by ¢ |
jednego . 0 Jego obrazy yagy za

przygaszone I ub Wrncz S

Sswoj ego br ats
ParyUOu, odk
muze- - w [
wielu artystog Y
z kt-rymi pognczygy go si
Choroby nie oszczndzagy

najbardziej znany obraz z tego okresu, nosi
tyt@agedzncy kartofl ebd [ Le
pommes de terre 1885] i pr zedst awi a w
PHET ANy FPOYY YR RGR Na kol

Uycie. Nie wiadomo jednak,

cierpinmag depresjn, schizof ri

hal ucynacj e. Majnc 35 | at pf, 4 na
Pogudni e Francij i . Kol ory IR y

i nspiracjn dl a wi el u j ego am
powstagdgy. Uwi el bi ag szczegh — i

Gdy w 1888r . odwi edzi ¢ g o :

Vi ncent namal owa(g dl a ni ego _. obraz

. . . W p-UI’IIejaZk/.Ch dziegact

przedstawiajncy kwi aty W, waz'on,e. URi et
. . uUy wa.l Uywsz;kch kol or - w, a

wypegni a cagn przestrzer. pg-té’la_. Wi aty
dotykajn brzeg-w. Gdy Paa'r]GauagriInZ'perjzyzjh%%@%%_e’ Wyr
do domu Vincenta w Arles,rnf)(talgﬁ"nd" |o'rczzenr¥ic-sg asvyl_r]arnl,
W|ejsk|5e. oArt¥sta i'nter es

po dw-ch | atach spndzonych 'w aryuu, en
. mal ar st wem r[i)ortretowym. Gd

chcnc udekorowal tros-mkn pomieszczeni e _

. 93{] o model i, mal owadg s ame
zrywa Kkwiat - w, za to ma k?e ] e na% obrazivel _
Obr az Z at y tuggoonweacnB888Ik jest oxkresie stworzyg _W s umi

. . autoportret . . w. Byg t ak
obecnie przechowywany w National Gallery w .

. mal owani em, Ue cznsto po p
Londynie. = q d i

W miejscu, w kt-rym a(r)gijlﬁ?agmi eastzq<rg_, noa _Z rowl
j est duUo sgorca, koIor{?Sywcpr'ocszt_nyekrsgpwlndqeuuj ns.'n Pog
.. . VcY n.i u 2 l.i_p,ca 1890
- gty t o kol or radoTci , ra O'[dCI z odwi edzl n )

: . . o 1 skutoek. rany so.o.strzago
przyjaciela [ z moUIlwo\Af’C_l 2|delend| ab pasji z
artystn, kt -rego podziwinaaupv(/eadwguogponicl)eknt'-erjyc_hsar,n d
badaczy kol or O- gty molf)egr%rgnn%sF,FnTS'i_r]naaée_J wi edz

. gha gochodzn z list-w p
chor - b [ zaburzer, na Kt r'e iFerpi.ag Br ag

.Th®o_,. zmar§ekgo E5)-9 r ok
|l ekar st wo, p o kt - rym widziag wWs zy s’t’k°o n
o . , o o pochowa[gegquboku Vincenta.
Uu- gt o, j akby nosi g U- gt'e 0 ary Sgoneczne.
Tgumaczeni e AK

Kwi aty w wazoni e przedstawig w r- Unyh
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Geniusz boso w filharmonii kt-ry promuje warszawski k o

o na scenn i nastnpuje przedz
Aleksander Jarnicki el eganckie buty, potem skar
sceni e i rozpoczyna kol ejnn

O Jakubie J-zefie Orli,rijljiem Sriq]z,pi§é|jr,bo§§,r] Tpi ewak
wszystkie najwaUniejsze czgq(qp]ip%m,aanq,oto)bqjq,vr‘:ceqn ‘fo#'z'ed wy K
tury wysokiej na Twiecie.j NhRHBYBWNY ucZndbReikiaNeenRecks. z n o
Opus Klassik w kategorii Spi@WakkdRhkle tB 4% uga mi goT!
paUdziernika wystnp w FilRgrgmoni iz Nat9gdeweimoWemy sin
War szawi e. Bygem szczr]TIiwy@r%@Q\,lpyquNq ctkiyl €finU nide tyl ko
to wydarzeni e, co nie bygoggfd ML, tbk bcielnentyy inap oiYocny
stnpy tego kontratenor a roozpcehrodzl\,\;éjgos_ir]Wj\,\,aykst}']v,gii%L°Je\]akubi

bugeczki. ChociaU od kil kuyd@ie Tdedgay kgséeynitgea al
vcvykonawcyo, nie spodziewagemagghal, niidk oWwi @l KichoWial nie
Uenie moUe wywogal na mnieplegd@QyWhast Wt-az z artystn i

Filharmonia Narodowa to @dpjTdcetjradwEyh nthgddoT] , i ci

stytucja. Oczywi Tcie, bywagpyheidyukdbRhaWmRijel Konbcert
bardzi ej nowoczesne. Zwyklgork(pg]y:egitr] zoav\paocmﬁinadnaaj Nstojnco
gongi, wchodzi orkiestra, odacyyhaemotve @Kt sukcest Folsiego
go W|r)kszym|o ' ub mniej szymiognotKlaatseknagMia? CWRS @I Przywog
jest r-wnieU bis po udanymwvaé(ptn@@&éjnieS'trzi”.m\Hno na U
zyk-w to przewaUnie nieskahzyimteiln{]_e Fgreyrdrbirtyq(ray C'hlbtbina,
fraki. No | (,)czywi Tcie, ob@oWbjdiskid JuMiBrd BchdolY Nid wsSyktid e t -
K i na nogaché Sszgo mu gat wo. Przyszgy art
Koncert Orlirskiego zaczggud;ii,r]W1odabgyryut}vgiyqntaqg.sir] W
Scena byga bardzo sknpo oTwbhbe8bl B®At etw”y%g\@ig%ov(rhiie mu z
zapadga ciemnoTl . Weszgo §ii£§UBW§tMaWZN§XI'éV pracowal
zespdfu Pomo, dodrCkricestry speGqig&lriopyiincedaksii Nlw wyksztagce
w wykonywaniu muzyKki barokgwg}wsggpzlggmoéééj coidnCJka pr a

arii Claudio Monteverdiego E puriotornoqui .Ja- gut szcznTcia, jakie przynic
kub J.-zef Orlirski pojawiggphnfpPaneGsRi gy Webokat - Ni
nych podskokach. nagranie dla radia moUe byl

Od pierwszego taktu OCRErAWRIWZRP/ARYER spodenkact
widz-w pinknym, delikatnym ¢g@9$5¢Hte Ubk8EYuUuIW . Klip z
czarnn tunikn przechadzag gijflemO| FtCeEMNd Et-u POk tkirlykUpyr zy s

mi nutach rozping kostium i spepkazag jasny garnitur.

Wszystko na razie zgodnie z kanonem. Ale Jakub Wychodznc z filharmoni.i j
nie jest Tpiewakiem konwengyeorngilpnyma €ag@hiipoh@kn des
arin zmienia pozycje na sqg@hie@ak T80 PrZYSd 2f ami tdgr omr
leUy, to przykrywa sin wsggmajanultupiknpys@G®Yej, jec
orkiestra gra Sonatn na dwojlehanskrgzygbeq spos-b |ekki, bezpret
Kaspara Kerlla, Jakub rozpoczyna spacer po sce- Polecam trasn koncertown Jak
ni e i wi downi . W rnku ma Isa{np]ppknr]e ikojn%‘%b)fyo%iﬂidgy innyr
chcenia przyglnda sin wnntpami éilargoaniuii BLUEYRIB. Je

wTr-d rznd-w widowni szukajd&b il IbiniLtoBeyidli; aby aho- p ¢
nionego, poza Twiatem, pozagaBYhr®eHg HOcaluyzZia% mosfer
do tytugu ostatniegoBeaoInd)uglyr]pTLp_iewaka
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Review: Mind Your Language

Br oda

Mi c hag

A show entitted Mind Your Langauge , which
originally aired fifty years ago in England, is
guite controversial due to its portrayal of ste-
reotypes of all races and nationalities.

The series is known for making fun of stereo-
types about people from other countries, such

as ltaly, China, India, or Spain. Some people

mi ght consi der it
the truth. Mind Your Language doesndt
fun of particular groups of people, but it
makes jokes about everyone equally, includ-

ing the British. Nonetheless, some of the ste-
reotypes might have changed over the years,
Sso some jokes donodt
they funny.

The show might be considered racist in to-
day's culture due to fights for equal rights by
various groups. Even in this light, it can be
entertaining, because it doesn't use any bad
or harmful stereotypes, by pointing out rela-
tions between countries and their ruler or
government in the 1970s.

In summary, Mind Your Langauge is a show

that can still be enjoyed today, if you take it
as a parody of countries and races. Some of
the jokes are not as funny today as they used
to be fifty years ago, but it can be an interest-
ing and funny series for some of us.

har mf ul , PR

real

Review: Mind Your Language

Wiktoria Bytner

om

TR first episodes of Mind Your Language
troduces viewers to a comedic exploration of
language learning, cultural diversity and the
use of stereotypes.

This British sitcom from the late 1970s focus-
ds ¥bn MR.a8Bko&n, shERgHsA lardytadge teadh-e
er, and his group of students from many dif-
ferent countries. The humour in the show
mainly revolves around stereotypes, present-
ing every character with exaggerated traits
associated with their cultures. While the co-
medic approach was quite common in series

in-

from that er a, itds i mport
of these stereotypes could be considered of-
fensive and raci st by tod

watchers.

However, putting aside these concerns, the
show still manages to make viewers laugh
through the well -timed wordplay and the
writing of each of the characters. Mr. Brown

is quite charming and the chemistry among
students adds to the shows overall appeal.

In conclusion, the first two episodes of Mind
Your Language a light -hearted comedy, cen-
tred on various language barriers and cultur-

al differences. While the series does not exact-
ly align with today's moral standards regard-
ing stereotypes, the series remains a remind-
er of the old -days sitcoms and the comedic
challenges of learning a foreign language in a
culturally diverse class.

M p
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.Review: Mind Your Language

Nate S. Janowski

The series Mind Your Language is a British
sitcom broadcasted on London Weekend Tele-
vision from 1977 to 1986. It was written by
Vince Powell. The comedy shows an English -
for-foreigners class, taught by Mr. Brown da
man with a passion for teaching although not

very successful at getting his point across.
The class consists of students of many na-
tions, which makes communication between
them and the teacher problematic, yet, at the
same time, hilarious. But what makes watch-

ing the comedy so much fun?

The element of the sitcom that makes it funny

is, of course, the language barrier. The person
who struggles the most with it is Juan, a
Spani sh student . Juan
English at the beginning of the course 0 he
only responds to everyone in Spanish and of-
ten doesndt understand
tions. Juan's main help is Giovanni, a stu-
dent from ltaly, who translates Mr. Browns’
guestions to lItalian, a language which Juan
understands. Ali and Ranjeets constant fight
picking with each other over their nationali-

ties and traditions adds silliness to the
scenes. The little misunderstandings, con-
stant jokes and wording mistakes fill the
shows with humour.

Conversely, all of the pupils in Mind Your Lan-
guage are shown really stereotypically, which
might be problematic for some viewers. To
name a few, the portrayal of the French girl,
Danielle, is overly sexualised and every stu-
dent tries to flirt with her. The way she be-
haves doesndt reflect t
behave in class or anywhere else. Another

h e

student, whose personality is entirely based
on popular beliefs, is Chung Su  -Lee from Chi-
na. She is depicted as a typical Chinese com-
muni st and her only
Mao sayso. When asked
Su-Lee takes out her classic communist book
and reads a paragraph
sai d. I t 6s
doesnodt everyone
time to time?

| augh

To sum up, Vince Powell did a wonderful job
with the scenario and screenplay. The hu-
mour in  Mind Your Language is simple and
easy to understand; however, it is pretty clear
why the show received negative reviews when
first broadcasted. Regardless of all the racist
and sexist comments, ultimately, Mind Your
Language is a great show to relax to after a
stressful day at school or during a boring
%8e%e§1cp oI'ﬁe polftr%)%l of Nr."Brown, the
pr|n0|pal Ms. Courtney, Anna, Giovanni o it
al adds to the showos

mlélgss Lit&ofh CV\PIHa [)Ié)nﬁ/ oquHnﬁyS yet
sometimes tactless allegories to various na-
tions of the world.

way women normally

truth

any

of

contr overdhutal
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Kolejny udany rok w sportowej Kol ejnn dyscyplinn (stosul

rywalizacji naszych9iuckmliwiywcamy jej podczas |
nas:i Uczni owi e radzn sobi e
Michag Guba, Emilia Sz&fphdmiktchPtym roku na podium zna-
|l azgy sin naj mgodBsniegscetvz i e wc
Miniony rok szkolny, poza pierwszymi skgadzi e: Zosi a, Gaja, Juli
zawodami (w biegach przaqgaledgbhah lafhfddhiddPsce wywa
al nych, sztafetowych or@(éﬂilapl_ieago?aENaﬂ&s%Unej)’ roz-

pocznl i Tmy dzielnicowym Wpogdrsuud”hoi"‘ha”i\?/mcingu inten
zmagar w roku sz.kc?lnym 2oonzil,/_z@o rywalizacji przyst
~ Na przedstawicieli na§z8ii ;%3H29Y sG9eKkPA koszyk - w
gy trzy okazage pucharycza khagphyhaoirhz98R%7tach
ralnn (za cagy rok szkolbrg,)@) :os"%alijaatm‘?Qa?rniciy:dztirezcyina'[
dziewdant miejsce, dzd2chi ¢RIGPLs Wsiedem! puchar-w
mi ej sce oraz GBZL.lrme;soe.Nguaczrrblzerastajncej sin) szkolnej
czyciele wychowalnia fizycznego otrzymali in- Pasmo sukces-w zapoczntkou
dywi dual ne Wyr-lf’Jnienia,na WEPD&ERAP, Pyd?28% do indy:
Burmi strza Dzielnicy MOQQRN""Mic%%rI“'f‘nyRafERQJ%y Ma i

Mi ast owski ego, w kategorii i @dAKTYWNY, sNAUre medal e

CZY(_:IELé- _ _ dziewcznt w kategori.i dzi e
By g te wWepami agy rok, Wzicégngﬂ-@r‘ii'_é_jeggwojmé'finagov

mo trwajncej jeszcze WwtedyoR3JkYPile: whREAlegorii

Uczni owi e zaprezentowal ijg S8t aWntERYMasluy! wal czyl
dyscyplinach oraz zdobyli 39 medali i pucha- ostatecznie nieznaczni e pr
r-w w kategoriach18lwtjekowfyicmagloowy z wynikiem 17:22 z
Rok szkolny 2022/ 23 rozq;,oacrznr]Idin'[imyp_b(jneigeaj—, na tej
mi przegaj owy mi i 0'brZmrﬁilmiza%?‘fceﬁrain)}st’(rﬁﬁiIi SKS
liny Mitraszewskiej 0 2. miejsce w Warszawie! (rozwijajncy swoje umiejnt.
oraz Bruna 06 9 . mi ej sce, kt'r43émja€'ﬁ08|?<is§r.W§3io niezliczon
w histori.i naszej SZkOQQ/.V\?,dOtoatldg Zlvﬁks"YaleL-fV\} KMok ot o\
wa l sin do MaZOWieCkiChrérgrrezzyesrktowgaondizaieH¥ieInicy
podczas kt-rych Bruno Z%anz%s‘f"%‘é(ﬁlhczvvelrszz3a'wy wy wa |

l okatn! !l na cagym Mazo"‘bshzguo!ch-iV\?SV\‘}elié’t’egrd"‘rliiinadzieci
ostatecznie nie daga I ady, WedAft!PLMA!'kategorii mgoc
V= Hania.
Na dwa dni przed przerwn
»,m\/ﬁmﬁ |°-d wjechali migoTnicy gy_L"Jv
w-g,a A 3 Uy na, dowodzona przez Solir
wystnpowagy jeszcze Weroni
‘ Il i a, Hel ena oraz Nel a, WY W E
dal e. Chgopcy natomi ast AY
medal e, w skgadzi e: Di mitar
i Bruno.
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Styczer to miesinc rozgrzkwagniSar of azywzfinhne@gablPoczny
we j Mi strzostw Warszawy wi etleuni si eemd ojgomyjmncy c h

Do finagowe|j rywalizacji(swet#atde] cize kzadocebgyotryich mi e
przystnpi go osi edpzdstawi-e zdernutlhycnj a zdogaga wywal czyl
cieli (mistrz-w) kaUdej (z3B)sireannZa tme twra-rvs zsatwy | em d ¢
skich dzielnic. (8SP) na 50 metr - -w stylem
Nasi dzielni chgopcy: Weromkildeaksozntianfket gr atx 50m- w s |
Al ex Wedman, po dw-: ch p kagitary Mira (6)Liola 6§, Bmilia ($4).

walizacj i, wywal czyl i 4 . miKe jl skcae dw i c g elini War -gr upa
szawiel! !l a starsze komed®pan&ke) roasd ach ghoeplcl-yw i( 10 .
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SPORTOWCAMI ROKU zostali Zara z klasy wWspierajncej r-Une inicjaty
5A oraz Bruno z 7A. nin Dyrektor, Hannn Piskor :
cia wymienionych Os-b nie I
nych sukces:  w.

Mamy nadziejn, Ue wudaje n
pasjn do sportu oraz Ue czn
mn reprezentujncych naszn
kontynuowal przygodn ze s
podczas trening-w w klubac
wgasnn rnkn) nawet po zakor
Monnecie.

PE TEAM, Mi chag i Emi | i a

22 wrzeTnia 2023 roku,
poprzedni ch, odbyga sin

L A. Wrnczono tam nagrod
poprzedni rok szkolny.

startom naszych naj mgo
drugi rok z rzndu mogl i
nienia w kategori. dzi el
chgopc-w i dziewcznt . D

nie czekago takUe na nas
sol wentkn,-zHKalziapnmci e 2.
Mistrzostwach Warszawy.

Start Grand Prix Japonii 2023

For mugaKrl- | owa Mot orspor:

e oo Tytus Marcinkowsk
2 Monae eeemtl Formuga 1, w skr-cie F1,
e sport nazywany &Kr-lown Mot
jest to zwyczajny sport, jest to motorsport,
oo czyli wyTcigi samochodowe.
sin w nich Tcigajn, robin
moUl i wym poziomie. Przez p:
bo tyle trwa grand pri x, k
km/ ' h na prostej i ze Tredni
Dzinkuj emy Wszystkinlfm/z%a?n%a%%(/v'aoeniu’ z przegci
nym w sportowe Uycie Szkkrongtyaclljgznpioorm,wnl_s((yv_alnymi do
dzicom oraz patrzncej prwg)?é_—lﬁ')i/Ien_idé_artlfgtoyltgnzé-polrt. J
mieszania Kadrze Nauczycielskiej, jak i cy | najciekawszy z cage]
motorowych.
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Historia F1 To ulepszenie dadgo Iim pozy
Seria Formuga 1 powst amgiaewaull aw st I4b ij ski kierow
ale mistrzostwa Twiata WwWygrraojz prmicgtnrgz o sstiwjo w 1959,
latach 50. XX wieku. Pierwszym Grand Prix Od 1961 r. kaOdy zesp-g 2z
tych mistrzostw bygo GraaHli €go xr cSawivrezasnioan.e
(Wielka Brytania). Na t®&mwwiygti gu prazyalyhgow0al dognc
200000 ki bic-w i zagoTJci ga-teamchawekt sayyaowag sin
para Kr -l ewska. Wy Tci g ctheondynibey grya |l peolhaagl odv@ane na
nudnych, poni ewal w tr askzcyibekoj oo dogwazieai u ten z
odpadgo alU 11 samochod-w FZ. 2Warstar dwjdmd , Ue Lo
cych)! Warto dodal , Ue spanswingmo F4., kt -ry zajng

1. mi ejsce w wyTcigu, mi avglatas2 80 svprewadzahy wige regelacii

wagi nad zawodnikiem z miejsca 3. Ten wy- co do silnika, np. automat)
Tcig wygrag wgoski kierogwomag Nwinppc Fayghad Istamochodu
ry jechag w samochodzi ezmilefna aRo meo. R- w-

ni eU Farina wygr ag pi erWwskZ@9 4mirsotkruz owp wawadzono
Twiata w-hi praewiagn 3 pumktanwy ,nadoni ewal zakazano
Argentyrczykiem Manuel emn-Fagngkitoo.r e pomagagy Kkier owil

Do 1957 r. w wyTcigach kdonmirrod vaa gtyr askacmaoi -. Jednocze
chody Alfa Romeo, Ferrari, Mercedesa i Ma- pisag w historidi wyTcig:- w,
serati. Ale w 1958 r. wdjaidge Filn pomeswanbwggpmpda t eg
rozpocznl Mi strzost wa SSxcihautnraa c Kenst rkuktroo- w cagej

r-w, to oznaczago, Ue kwygryadki 8r Micca rzmpdziwve Swi at
nie tylko reprezentowagroeckebil®&94alre tdeoo® zganydo n a

zesp- Q. Pierwszym mistrweenk eknadrus twyulkcti ogroowe go w hi s
byg brytyjski zesp-@g Vanwakl,l .czyl i pierwszy dzier
wego, doszgo do powaUnego

I i ] s ki ki erowca Rubens Bar
cie Variante Bassa wleciag
przy prndkoTci 225 km/ h. }
przecinUenia 95G. PrzeUyg,
dalej w wyTcigu.

W sobotn doszgo do kol ejr
szego niestety, wypadku. Austriacki kierowca

Rol and Ratzenberger na zak

ner al i uszkodzi g sobie skr
Alfa Romeo z 1951 r. prndkoTci 306 km/ h skrzydg
mochodu i Austriak straci g

Do 1980 r. Formuga 1 sidggm. P& prdeviezieiuio 82pitald Likowca
zespogy prezentowagy novyematr%c_hnologie, ul ep -
szajnce samochody (np. ZN¢StPo i aCsOtO PR FniZd Liel n dos z
nig miejsce silnika: PieFrwgiBtAegd! WybadrRal ho-hi st
wag sin z przodu a oni wumiejscowili go z tygu).
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Brazyl ijski kierowca AyrntkomUSenmaHpmolwadni cing ce
wy Tcig przed Schumacherdcay ipobpycgadzVerietappenowi
14: 17 na zakrncie Tambumsélyl,o USenriastwyeand@ostani e

z trasy i przy prndkoTcokr3D@e rk mg rhz endp alkdajr cwe mkie- Ni ¢ h
betonown Tciann. Senna rpvwaWilaghsan-ar omibe jgs su ,n . Syt uce
ale o jego Tmierci poi nfagmowamuada rdopizacei powinc di
wy Tci gu. W ten weekend macpodi bbrezmpi @ c a-gsgnedtzw ao.wi Fel AF
Szampana. dali nakaz wyprzedzenia samochodu bezpie-

czerstwa dubl owanym samoch
ko tych pomindzy Hamiltone

nem, co w Twietle przepis:-
wtedy na ostatnim okrnUeni t
przedzig Hamiltona i po r a:
rze zostag mistrzem.

F1 dzisiaj

Od 2022 roku mamy kol ejnn
kt -rej na razie dominuje 2z«

cing, wygrywajnc tytugy dw
Bolid McLarenda Ayrtoma Wseinndw-ch kierowc-w (oba
wygrag Verstappen). Natomia

Od 2000 do 2004 roku dgmi mawWage|kg§mhhkakzimi ana dotyc

z Schumacherem. To wgaTnine 2W2%0G4 Moedhredn teld now
Schumacher zdobyg Si - dmMydtrethi.Y t U QO Mi strza

Swiata. W 2009 roku doszgo do _nowych
l acj i . Zmi eni gy sin siln

d-w i zostagy dodane now

ern zdomi nowadg ni emi ecki

Vettel wygrywajnc 4 razy

2013. W 2014 powstaga no

dowa. Zdominowag jn Merce

Rosberg i Brytyjczyk Lewis Hamilton, wygry-
wajnc wszystkie osiem mi

t-w i siedem mistrzostw K . ot g
podczas tej ery wyr - -wnag rekor GoiferrisaaL h e -

ra i pobig niemoUliwe rekordy. DIl atego wiele

os-b uwaUa, Ue Hamilton Legesdyspda@AT F1.

Ale w 2021 roku, ostatnim roku ery hybry- Michael Schumacher dur odzi g sin 3 s
dowej , nie wygrag kierowg@®9 Meogkcwe dve SR r tlheczw Ni e mc |
kierowca Red Bulla, Max Verstappen, zdoby- 7 razy Mistrza Swiata i by g
waj nc S w- | pierwszy tytuwh,pktGrgnd elgroi tloklbwmag. Ma
Dhabi. WyTcig w Abu Dhawiielralrreilysathrowiegch rekord
nych z najbardziej kontrowersyjnych wygra- zdobyg najwincej zwycinstw
nych w historii, poniewalejudzpoac zmige rkvasrziyemn w 199
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dan. W tym samym roku prMestzrdgwide kemsptorgwkt or - w i

Benetton, gdzi e zdobyg - wWa—mi st rzgstwa- WL

. I 1 o.T || Kierowca I o'{! Konstruk-
1996 r . przeszeddg do Ferrfrari I przez plerwsze [4
Iat? sZ9go0 mu o nhie naj I €PI ¥ [ Hamifon | 16t o | Ferran U |
grag trzeciego mistrza i [guywgriywag aly.do |2 r

P-Uni ej przeszedg do zegpogul|Sima c el d®wts a, | Wilidme
ju[oj ni e Wygrag Lojadnych m st r zZl&sher l‘gi'év'cfpf\/ W

. - . tytu- | Fapgi tytu- McLare
2013 r. Schumacher &8 j ak Ue ni esamogml\jvt:a apge - gy'\”;v c-aren
gendasportu dmi ag bardzo powaUWnytu- Wpps deKk Mercedes
na nartach w e Francij i, pdOY ' ktl- rvm 2apadd W
Tpinczkn. Do dzisiaj nip widd%ho \A?ﬁyu\%\;_kirhowfest
stani e. Zachncam do obej3rtylﬁ_er VRt 5 © gityfb-i.“ REGBUI
Netflixie o Schumacherze|[gyaby|st@gppehac|zgyw: tjn ni e -
samowitn kariern. Senna 2 tyt pRepault
1 1 1 A 1 f \f ~ 2 B 1 A 1.0 |y
Lewis Hamilton dur odzi § sin 7 s.L. R oo
roku w Stevenage, w Anglpd ~wnijell tent nie.
. . . . Brak%ham |_‘Brabham
samowity kierowca wygrag|l 7 mlistrzolstw. a -

mi |l ton pobig wiele rekofd-w Lt‘fi‘”é’atan)wion)ch

przez r-Unych kierowc:  w, np. Piauptwi nlcej wlygr a-

nych (103), naj wincej podi -w (197), naj wincej
pole-position (104) itd. WSponseingowst b uwalUa, Ue

jest najlepszym kierowcnKawdhyi szteosrpi-ig jHakmiil tkoiner owc
zadebiutowag w 2007 r. wsMclLwrealie, Fgdziaeno@d U ma

razu zdobyg drugie miej s ayeh . Rdles,tPiretlioBniiraves,cHeinekeh

w 2008 r. wygrag mistrzaoJokat ®Hd!l @8 MebamcenaR:- wni e
W 2013 r. przeszedg do Meorngpeudteesrao wie:wW g2 ®l4yiTci gown
2015r. wygrag mistrza Twiaaltday m8 U206/ | r ki eoir@®@wcn i
wygrag Hamilton,-mae JdjNicgobotilédadmi e oraz &F1 manager

Rosberg. Natomiast w latach 2017 -2020 zdo- Uesz zostal szefem zespogu
bywag tytugy mistrzowskie i wt edy, w 2020 r o-
k u, wyr-wnag rekord SchupBLOORAFA . Na pewno

Hami | t on Zapisze sin w fMwmisktoqyrai iS8/bkh Giylwie), Najsoyliciej u
jako GOAT oraz jako kt oT]T FraskWerall olpwip Hagigon. Bigyrgfia n j e -
O we mi@ 1eh @i eje. David Coulthard,Z wyci nska For muga
Serial Schumacher , Netflix

Oficjalna strona F1:
https://pl.wikipedia.org/wiki/Formu%C5%82a_1
https://pl.wikipedia.org/wiki/
Grand Prix_Wielkiej Brytanii 1950
9 https://pl.wikipedia.org/wiki/

Grand Prix_San Marino 1994
9 https://pl.wikipedia.org/wiki/

Michael Schumacher
9 https://pl.wikipedia.org/wiki/

Lewis Hamilton#Formu%C5%82a 1 2
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Schumacher z Hamiltonem.


https://www.formula1.com/
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https://pl.wikipedia.org/wiki/Grand_Prix_Wielkiej_Brytanii_1950
https://pl.wikipedia.org/wiki/Grand_Prix_San_Marino_1994
https://pl.wikipedia.org/wiki/Grand_Prix_San_Marino_1994
https://pl.wikipedia.org/wiki/Michael_Schumacher
https://pl.wikipedia.org/wiki/Michael_Schumacher
https://pl.wikipedia.org/wiki/Lewis_Hamilton#Formu%C5%82a_1_2
https://pl.wikipedia.org/wiki/Lewis_Hamilton#Formu%C5%82a_1_2
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pi gki noUne|j ment -w w karierze Mbapp® b
Maci e] G-rko Swiata FIFA 2018. W wi eku
stag sin jednym z bohater -

Kyl i an Mbapp®, jedna wejnaFrjaanTcnjiie.j sZzdyaccbthy g czt ery
gwi azd Twi at owego futbowWut ymrjoeddzning wsifq n&l0e pr zec

grudnia 1998 roku w Bondy, niedaleko Pary- sprawi go, Ue stag sin dr
Ua . Jego ni esamowite z dotl mao€llcd e m sbzryabnkkoi TIw ihi st or i
charyzma sprawi gy, Ue st&wi astia). uleugd ermicesmrhdwi ty s

bic-w na cagym Twiecie. tuadneael uj egkot -hriystosiiragnng r
zaczyna sin znacznie wczeflagesgin przedmiotem mem- w
Jest synem Wil frieda Mbyappl@yi ety gego z a-
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W 2017 roku Mbapp® podagei sad .
Paris Saint -Ger main (PSG), stajncik, _t\‘
z najdroUszych pigkarzy na 'J 45
wach PSG kontynuowag swoer
kariern, zdobywajnc wi el e
Francj i, Puchar -w oraz i nd]

gr-d, w tym dwukrotnie Zgo
znawanego najlepszemu strzelcowi ligi.
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Jakie wydarzenia spr aw/yegs Julangduwgnzg gif e rhgkomotywa w
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A Historical Trip
Maja Pianko, Michag Rz
Mi kogaj Szumiel ewicz

In September, our school organized a two
day trip to a captivati
was packed with historical sites, engaging
activities, and loads of fun; an experience we

will never forget!

Day one started with a field game in the
heart of the city. The thrill of friendly rivalry
brought us closer together. It wasn't just
about winning; it was about creating bonds
and memories.

Later in the evening, we had the chance to
enjoy a dinner with our teacher and fellow
students. The cosy ambiance of the local res-
taurant amplified the joyous chatter and
laughter shared among us. It was an excel-
lent opportunity to relax, unwind, and reflect
on the day's adventures, as well as to forge
stronger connections with our mentors.

Day two was a profound and eye -opening ex-
perience as we visited the World War Il Mu-
seum. Walking through the corridors of his-
tory, we were transported back to the tumul-
tuous era of the Second World War. The ex-
hibits and artifacts vividly portrayed the sac-
rifices made by countless individuals, high-

lighting the importance of peace and unity. It

o
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Twas aGdmipgr gekenlightening moment that

remlnded slof the significance of learning
fronllj hlstory to shape a better future.

As we pen down these memories, we realize
how fortunate we Were to have such an en—
rchﬂwg and me¥nora%le sch%tﬂ ﬁlp Rlokt onIy t
did it bring us closer as a group, but it also
provided us with valuable insights into the
rich history of Gdar sk
The trip not only broadened our perspectives,
but also instilled in us a deeper appreciation

for the sacrifices of those who came before
us.

In conclusion, the two -day school trip to
Gdar sk was an incredi
the blend of fun and learning. We are grate-
ful for the opportunity to have experienced
such an enriching adventure, and we look
forward to more such educational escapades
in the future.
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Elegance in Stone: Exploring the Time-
less Architecture of France

Paulina Pietrzyk -Kowalec

France, often celebrated as the land of ro-
mance and culture, has left an indelible mark
on the world of architecture. From the gran-
deur of Gothic cathedrals to the minimalist
elegance of modern design, the architectural
legacy of France is a testament to its rich his-
tory, artistic innovation, and unwavering com-
mitment to beauty and functionality. In this
article, we embark on a journey through the
diverse architectural landscape of France,
from its medieval fortresses to its contempo-
rary urban developments.

Gothic Splendor: Cathedrals and Abbeys

One cannot discuss French architecture with-
out mentioning the majestic Gothic cathedrals
that grace its cities. Chartres Cathedral, with
its intricate stained glass windows and tower-
ing spires, is a masterpiece of the High Gothic
style. Its labyrinthine floor plan and stunning
sculptures evoke a sense of divine awe.

-Dame in Paris, with its
buttresses
has captured the imagination of generations.
Despite the devastating fire in 2019, which led

to a massive restoration effort, the enduring

spirit of this architectural wonder continues to

shine.

The Cathedral of Notre
iconic flying

In addition to cathedrals, France boasts a
plethora of magnificent abbeys and monaster-

ies, such as Mont Saint -Michel. Perched on a
rocky island, this architectural gem appears to
rise miraculously from the sea, a true testa-
ment to medieval craftsmanship.

Ch©t eaux and Pal aces: Royal

France's chOteaux and
bols of grandeur and opulence. The Palace of
Versailles, a UNESCO World Heritage site, is
an exemplar of Baroque architecture. The Hall
of Mirrors, with its 357 mirrors reflecting the
surrounding gardens, is an exquisite showcase
of French luxury.

pal a

Ch©t eau de Chambord,
vel of the Renaissance period, boasts an awe
inspiring double -helix staircase designed by
Leonardo da Vinci himself. This masterpiece
blends Italian and French influences in a
unique fusion of styles.
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Art Nouveau and Modernism: The 20th
Century Revolution

France has always been at the forefront of
architectural innovation, even in the 20th

century. The Art Nouveau movement, char-
acterized by its flowing lines and organic
forms, found expression in the works of Hec-
tor Guimard, who designed the iconic Paris
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M®t ro entrances. The sinuous ironwork and
intricate glass canopies are a testament to Preserving the Past, Shaping the Future
the artistic sensibilities of the time. France's commitment to preserving its archi-
Le Corbusier, one of the pioneers of Modern- tectural heritage is commendable. Organiza-
ist architecture, left an indelible mark on the tions like the French Heritage Society work
|l andscape of France. T h trelessly fotpretecidandHestore histoticilanca

in Marseille, with its innovative use of con-
crete and modular design, revolutionized ur-
ban living.

Contemporary French Architecture:
A Blend of Tradition and Innovation
Today, France con-
tinues to push the
boundaries of archi-
tectural design. In
Paris, the futuristic

Louis Vuitton Foun-

dation, designed by
Frank Gehry, stands
as a symbol of con-
temporary art and
culture. Its billowing

gl ass fa-ade

b ad

chal -
lenges traditional notions of form and func-
tion.

The Mus®e du Louvre'
by the iconic glass pyramid designed by I. M.
Pei, seamlessly marries modernity with the
historic surroundings of the world's most fa-

mous art museum.

S

expansi

marks. The country's architectural diversity
ensures that the past, present, and future
coexist harmoniously, a testament to the en-
during spirit of French architecture.

In conclusion, French architecture is a tap-

estry woven from the threads of history, cul-
ture, and artistic innovation. From soaring

cathedrals to sleek modernist structures,
France's architectural heritage is a reflection
of its commitment to beauty, functionality,

and the enduring pursuit of the sublime in

stone and steel. As we continue to marvel at
the architectural wonders that grace this en-

chanting land, we are reminded that France's
legacy in architecture is, and will always be,
a source of inspiration for architects and ad-

mirers of beauty around the world.
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